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Abstract

In the sphere of folklore, folk arts and crafts is a branch of materialized folklore. Designs
and motifs are the important parts of decoration of artefacts. The motif refers to a symbol,
design, texture, decoration pattern or a dominant idea in artistic work. The socio-cultural,
psychological, aesthetical and economical aspect reflected through the traditional motifs
and designs of folkarts and crafts. Moreover, it is the reflection of an aesthetic experience
and feelings of folk artisan or it is the medium of artistic exposure of any artisan group.
Actually, the traditional symbols or designs of folkarts and crafts is called folk motif. There
are some categories of motifs of folkarts and crafts. These are: Animal figure centered
motif, floral motif, geometrical figure based motif etc. In folk motif, we have seen the
extensive influences of religion. In this aspect we can find out the particular religious group
based designs and motifs of folkarts and crafts. Generally, these are categorized as Hindu
motif, Islamic motif, Buddhist motif etc. As for example, we see the ‘Kalka’ motif in every
folk art form, which the word ‘Kalka’ derived from Turki-afgan culture as well as it is the
contrition from Islamic courtesy. In the field of folkart studies Islamic motif is a thought-
provoking subject matter. Through this paper we have discussed about the impact of Islamic
motifs on folkarts and crafts tradition of Bengal.
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Thompson) ¥ ss0-0v At Eesdim [egaed a8 aF e ¢ oA
Ry Sifbe sfawr Foweln A EFLF GIEF A AT T FICHL ERFIAR
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AT | FIOJ-OIFHCA eRFA! et et @i aeg (b 1 Je1 zewez (Paul, 1997:
430):

“As a generic term, ‘motifs’ here refers to identifiable indicates or icons

which are represented on buildings in two-or-three-dimensional visual form.

A distinction can be made between those motifs that function as signs and

those that are symbols.”
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“It thus satisfied the creative impulse of the ordinary man as much for

aesthetic expression as for domestic and ritual needs.”
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NG 431 = @ePl ¢ @ *[IS! IO TR TGS *FCE AGIIe (ATF (7, Svdo:
3O-3) | O ACTHICAR AFIS! ANCH IR WA (74 (| OF NI A T9 *S[1a
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fafey afsgfeom I cee TFes #iiff) & Meiferar 2 <fee ozt Feafee «ar Te-71fRe)-
MFROTS T AOF TR, OF FTrCHFe TPel AN e a2 W8T @ ewgyf (R,
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TAGICTS 2O KB TR | @M *ST3Fe WFCo2 ARAR ASAS ABeFFR @ Afss ==
©f ISR & To 4Ca 2o & 9T Rl Ry AICe Abeed I IRAR JCF oIk
TR | FAAR LG TS G- SN * 174 f=oeae Ay (5292-5224 @*m), SREERl
(529b-33br3 ABMAA) G FFGmIT  FIZFICH (5355->00d ABAA)| dvod B Al Ggn* *OCHd
A fRFCaTemiR, FRPwe, Zfers =g, Freme =g, Seis =R Ay 2P A olend 99
SO5 AT AL *[6F @ | AT AT *HFIC AN XPTCAR YeToT [=eT IR 7 SleR QIR
I (G 2PTR OIAT| 5 PRIwIT ST =02 6! *I197F ST [T (5858~ 383¢ JBMH)-
9T ACLIICAT 27 OfF 7@ T SACF QATTCwI JAW =R FES AT PART =01 afefoe =7
TR TS *(1R, CT *I1R, T =0 RCO ©f M ¢ [GHM a7 S| (T *10CT R =0
SNCA AR - gl R Ty e $61 AL (17 ¢ B *oe SPCS STHCHCIT
e Il <f FIT TR ZCT @ AT ICW IR O3 2Coa Paeeniae [Te daea
AICA FIANNE *ACTA SR ICB| AT FANFICTR SN *TCAA SO BYI@ AT 92
GV ORYAT oo FCEW, S el To I 0T Ime Qe STImy
Afsfre =

V. EIRMICR @b T @ibT: AER @i @l WEgfen o) T T4 A7
SRFA FIGIIIS 8 R (AT | ERHRCR 4 AFET & @R (T q T 93
ST I (Tl R Tt @ Yo F9F N SEF F@| R FFE (ACF N
A T ~IR@ FEC A @ GC7 T A A IRER 29717 +11® FCfee| 9% REfe IR
Ay 8 (@EE R T (@Il (@IS i Agfeweore Sg TR | TAAN GG R{bo
fog fRffcay qcace) e @M Ry sJeeTa S FAARR S I Feag FepyE =
qCF | @ KA TR AT 92 S afagiaeary (Khan, 2009: 1):

“These paintings displayed Muslim cultures and were subject to rules and spirit of
Islam. We are aware that Islam prohibits of living beings and therefore geometric
patterns and floral motifs have been used by artists to connect their works with
Islamic philosophy.”

oA T AR (¥, ~R@ @RICT ToPIea @I el T dfegle a1 G sz
ETFA s “1fEe (Khan, 2009: 52) | IR GFCIF 8 GO SFZAF TR 8 AT AN
B 8 fTEss | O AT ey @ e e ar a13e [ifte- «3 foa ot =5
TR TN (R T FCAF TS S [P ea (o= Caraell T1 2| TN (et Jeros
BT A AT Fewe ael geiiied veA TENE (Nbee AdReTe: wyififes G
Tfenerie- (e Sedel @ AR FfFFe &) IR [N FE Qe YHmRier e
e S de @A T GRUle FAdre (BIRFECEE TR AR, AFe-Rpread
ﬁm@rﬁw@mammmmmeWwwﬁwﬁrw RIESIRN)
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S R Aol AT T @2 AN YRWRM BIOIS IIER S S e [Ror
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BN oled (AR Faeds R gar SRl (el el 2efest v oione fifeifs ¢
SHE-SIbAC 9T fEdifen ge/ (rar I AR S-S (A4 ¢ Ao AforeT a3
fiierafora 10w, SreTeael AIKICADAT 6 AT MFRoTe MYRIS: 3 @eTd (WHwCE arzet Fa1
Gz (Khan, 2009: 15) | (91

>. Eyififes F=I1 (Geometric Motif)
3. Bfew A1 Fei-eTol-Aeicntas s (Floral Motif)

Feaced (Khan, 2009: 84-90) &<56 Rexareica Seerdy fefv Eoreifie (rifbwcs 12 cifdcs s
FCCE e 2B ENBTEE TR o7 TAICT Tt T4 2CACT | O U3 RO Sat @i =
e Aifee e «ifs:

ISLAMIC MOTIF

Geometrical Motif Floral Motif
Symmetry
Geometry in Structure of Radial Symmetry
Decoration Pattern Bilateral Symmetry
Asymmetry
Symbol S;[)aélt(eﬁlc/;éti’:r 75/ 8 Raw Symmetry
Symbolism in Islam pHexagon ‘ Some Floral
Connection between Repea}: Unit Paintings
Triangle
Art and Geometry Square

Similarity and Structure of Motif
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Shfie amefecs @m 36 AR 2T AAV @RHEE AP See (ibwee SN adih
RCHF MRIC feifqeem sace if:

AR GRS e
cIoE
Syl el Sfgw @@ (Floral o wgforsfas (Cross
(Geometrical Pattern) Motif) Motif)
faga Tl fafon st (ere- ¢/a/8
_'51@@ T 5w ol e@ﬁ)
il (e/v/a 7 @t o) sl 2w 2igl
TOTT L ER I EEAD EO)
Bl

SIS ]

Tfafe 2afba AfcafFee AR EHHT Ta7e BAINT (@bl foverc s 1 2CACE,
T 7 eififes 7=, Tfew wriccafas do¢ a3 feengfecsfas o+ frrigfocatas
el fies Spiea omere M (e T (el eieeTs Spifafes 7T ¢ Sfew-sricafas
TG 10 I ISR CFC@ A (A1 T ST 933 Siffess ai r Sfew-sricafas
TR @At NaecE (Repitition) @Fca TN oase® wR oy Sifte w6 =
(Khan, 2009: 115) | @ft 3713 fesiweta aafs o Afs| Qe @nahieia @fFcs @ TS
iibwaf ST TFS AT G, ©f RRET S 41 &
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BT 7 2. OfFl: [feq ETafie Tage T 4T GIBHH | F9e)- OrFd Seaacd 13 bEte
ATy (T TR (CAI@ =2, )|
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AN /:' "/;I/

\ ) /// ’-7),/
@fva e, 5. pwW @Aog 72, Q. et @IfvE 2. ©. O | @RIba T2, 8. FH!

@BF T ©. I T BT I9 WeFoa smE F&1 I I 9T QI *7| I
ibElw IR AR 9 A EIFRCE Ll A (CARia 7. 8)|

BT T ¢. FoT: TN AFRoa b Seaacary (ibT = o1 TN TFfoce A S[uEa
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