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Abstract

Literary criticism includes two dimensions—the first is of theory, and the second is about its
application. The first one, i.e. the theoretical dimension is always considered to be the
“Literary theory” or “literary philosophy”. Professor Bhabatosh Dutta once opined,
“Bankim Chandra is the pioneering figure to talk about the literary theory in Bengali
literature.” The literary criticism of Bankim Chandra Chatterjee, in one way is the criticism
of life. And the main essence of his criticism is to meditate on the issue of amelioration of
human condition through the ideals of beauty. The literary criticism of Bankim Chandra is
considered as The Republic of literature. Bankim Chandra embraced the poetics of the
Western world instead of the ‘rasa theory’ imagined by the aesthetes of ancient Indian kavya
poetry. Formalist criticism, Genre Criticism, Archetypal Criticism, Historical Criticism, and
Interdisciplinary Criticism are main schools of the whole discourse of literary criticism.
Bankim Chandra’s “Bibidha Samalochona” (1876) a collection of nine essays namely: Uttar
Charit, Geeti kavya, Bidyapati Joydev, Aryajatir Shukkha shilpa, Shakuntala-Miranda-
Desdemona, Prakrita-Otiprakrita, Krishna Charit, Droupadi, Sekal ar Ekal. The present
paper aims to evaluate Bankim Chandra as theorist and critic by keeping this book in the
forefront.

Key Words: Literary criticism, theoretical dimension, Literary theory, literary philosophy,
Bankim Chandra Chatterjee

FAVACR YGT T I~ 2qo— I 7T FCoa AfGTe 5 ¢ vl oM FeareeT, T8
@ IFT YT AT ATCS 51T B AT WG (@S WA FAH Y& S 1| SAFR© TEA@N A0
FOOIR I AT AMFA AFH 27T T (e @IAle OFbI HXW WAl ACH| (@1, 2IS IHo FINFE 3
AN SN OB LT ST CIFT— ... SACre @ JHCH ... OfF IN IbA! TRAT FCH,
ﬁ%%@wwzmﬂ%ﬁ@m...wﬁ—wmaﬁwam%ﬁwmﬁw
IEAGCHR TN O AIHITE FO6! FNA (AR ©f SFFIEAR MELTCEH AbCAL I8 ICH dfoore -h—
‘oF fered Glifers ifefors afaw ofF afosm =77 Feaced 1’ SR awed -7 Teet 2ice Hecwar
FIET— “AFEECUT dIFefT TF AT T_CEfere, O Fe ST IFTGH TR ... ©OF 2_CH SR
a3 @Nfes T ACr, ATl Raw wwrred Afters =T o7 FBIIFIC AN T 7| GO #ANSA 1T
RIS VA AT ICT AT T~ IFETHCTT GCAF $9¢-9¥ I Sfowrifacs el 2=, JoiF q
sAfaifers 3 O T IR 2_RFAY AF FACS AR a1, @ I@ HACHCF 8 ~Affoiee® 73, Areifed
fergfe-arer saoy 72| e Ao T ATCHT AR Sbay A Ao =7 Ry sTieewai
SRPCT S AC w4 @ i) [a3s 27% [ (@7 & ‘a7F FF’ | “Fqeice 92 I3 qio7 Fg o[7&cE
ARG ¢ ST FCH 358 A Ry e -9 2= o oFife 27, 1T AT "SlT oo (SvdR)
TS T ¢, oz, SIS, TEmite, ey T+ [Fae aqwefer| AWM SHCF A ({79
‘fRfad STCEDA 2B ANME @Y AT T I AACEDS ¢ AfRey-oifge IFcE bl [Koga s
FAN SIF T AET AACABAR ST 8 AMeiferd ©ifge SR #AfPea IFT W[9E ogw ¢ [ewges
OFFEF T (TS AF|

T eS¢ IRAGCTT T ¢ YT T FeTce FITT IT@ 1 SR FIACARCTT—

Volume-I1, Issue-I1 September 2015 1



MRCTOIfGE 8 FACASE IFTEF (R TRCAF-2CFT TCTCF) faers a3

‘TG JCR (SR ST (FIS GFGH [T AN TG | TG AN ol T2 FCI HCH | AT AT
T (@O 6T BAISS TFR @RTE (TS (MATS OIF JNT e T AW IRFNWCH OFF TS {318
6T AT T TN AT AT ATFANC T IR A2
T AGH 2P ST AT ARCOT O 8 SEE AT A THEE SR IFAEUCE 4T AT I8
LS| GFMCP [T MAOTFS! 8 FEHCEL T NG AIER ifoq JCx ACH I e ARTEqC WAce
ARSI, WRE SN WG #FR FifEFe T TFei@ #rviey Tome SRy dFe— 93 SRER
AfRey AFE 8 ARy JBT TTreay SbraR A T Afaaa T fees wqefe Toefa ¢ Afkomes
QB! WL TAFITE Faco AHE fBeew| FoIRE Oead @A 20T Soofze 3fez 61, wdife, e,
el @ E RSy ANCABAT A6 I@ WHFT| WF 9T a3 @TF Svby 2T IFAGCHA ANCHADS
Koy ©ifge 2eT P #4| IETv™ KA FacoT— “REIW APICER 541 ©F Tovol ¢ Ayl éifkre
293 Tfbw)” Y2 FoeIF SIFF Tho” QIR Ao R FCe AT TSI NG T (ATFCA, (A=A
oA ifseefor IfFETvw Rfer e [iva a3 fercuced | 31 Fqr@aics Tor 93 SR IS & G9iT—
“Ifew fiee R 936 SICEE SCviE SHfge SRR ¢} Wiewiees 2relcd T e bres
233 SFifRe, 9aR Sre el AN Soels FEce W AT FO @GNF @ 9F qCH (@RS 2399
(B! RIS ORI AT AT A FZ| GIZ TN FAGAD! AFT IF TF 70 T 9F T3 T
I I& AR ... I QR FACEADBAT ©F TS FICI OF IFT AT 22 FACOL. IHANRS
qS WgF 9T o “Afefs ae Fface T 2331w
‘9% FpAP @ AACEDA’-T Wy [y IfHmW @ [ew 49 2bes I A SRS AW FICR
AT RSy T A HbifeTe 27| 93 I HATaFR FTACADAR STy [T FCH IEH o1 —
“IFE TACAGAT AT TS QAT G171 23T AT 71| Ol AGIICA 2131 1 fiwr fomy oy (pieay
4% e =7 1) 58 ATFIET A=I0T 1 f71 AMCABAR STl TR (T (T2 ST 21 TNICABGAR 217G
22O LT AR AT #M15 FRA AT ( NS I (F TS IR, O fiFod Bgo 31 o7 3 F4;
AFTIE @A TS 23ACRA, CTRIGT I ML I, @ ACF AT WS 2300 ACH, @13 ACH
SESIS! AR 6 AT F1; QTR FAACAGAR STy |” (I, FIOF H295)

RSy ANCABAR 726 Meea Tor = Yo =3-2wT wog e e soga w9ibeee
Sl SRSy v A1 Hifeey o’ e bfes 37 wmh Iq=ifF ACEwAT ACE Practical Criticism 3
ST ANCABAR o oo @ MifEey ©rge RIe T AT | ANCBAR SRTe IeH AT AR o,
AT ©G 8 IR ANCABAR T s = 7qe1 =piee, Aifkey og [{ow fosres =)
B *OCF SCAFSICR I Mo aNd fHereifgs Literary Theory’ d fXe; ©g awe Ma@ifba
fwen|

AfEavcma iRy HRics foq St ©i w1 A 31 ARy wg, 21 2 ARy, o1 wigfe TfRfore 9
o TCAE wCr RSy ©Tgd A7MF 21 e ©rg Feie 71| SRR ogcT ORAR Twel 8 T7g My
GFB! 7[CE cAfter e TR 1 S IfEcTa Qoo el vy ¥k vgye Refe e §u| SIqs
SICO ME IYE ICACRA — “TifRerog MeH I AfReey TOIF WCADA IFAbWS AT FCARCAT QA
FeTCel e T 263 117 (IFETvC™ AfROIHRI, 73 553)

I TSy ANCAB @F o GG ANCADAIR A6, IR G 7ol TfFey «oe1| =1 @ TfZey
AR 7 T TR TICT AGCIF AT Bl | Srerers Aww wieTa Jo ogaal TaReFe| A1
I | ARAGCRA ARS) FANCEABAT [ SACHCH ACF ANG | OF FIz [eaw 2ol Fifzey bR =pra|
e AfRereg M ACE TR =K 5@ FOR T77 Koo e BT ¢ Aifkcem sqefe
CICHE [Pt e (v, O TCHIehE Tniad Rmyiefs ¢ s’ et —

SO (G AT 9T QT 2or! AR T IS FioF IHRAMRCE (@, SUFR TeRRE @
oRIMCR FTefE (ou ¢ 22 P | SUFR i SF1gy, I ey, ofi e 93 TH, aR oM
Teomy SOTE, (SR FEF 451 GTAIeT S sifcew Srefie 23ce @fie, Skeagfe @ ererat,
SETCR IO, 43R JIICeTIRT 28 ifiye| FFeerg RIS AfRceces @ Siwa1 AR #{fww etz
% TeifSeEmy oe, fRebE, 2opd--’Re sfcad sqedct «F [fva Afesry 72 22e @R e Frye
T ISRy, &, (ST, R (T FRyeeE o= @mersisd, sfe g, wrifonewm o<
BT T T AT MROICE ~PBICS @R 9T GifopRamsiar MoFRy Ao-AG *e I9™ e
IHC TSI IMMRCOT 2l MILIZACR| W% &= Afedicara 7o qeen| (Rmy+fe ¢ wama) s
e3ege ¢ AseFhod A 17 Kb IR U2 A_CHA ¥ e, FICT TVsa3fs ¢ Apeghon e

Volume-I1, Issue-I1 September 2015 2



MRCTOIfGE 8 FACASE IFTEF (R TRCAF-2CFT TCTCF) faers a3

g FF 9% @ Tor Tucd afefiy fefes = wdie Afegfon wod amc S[iew 90, 99 T
SREIRTCACT I 4T A 3439 @14 T - SO SOCAA BT A0y T4 Ifseigfe I, v afzsegfon
2R TS I O Sowey R 3 HAica, fofiR @k 317 fewe uaes 2faasrel, SR
SGIGFO! (AT §CH| FAASCE AOJCF (ACY ANICADA] (B GNP SAReel, Qealle, ORT e &y
feeica ifRcera I7Ics sjfers Fea, 28 Fea AFAb™ 93 AICHT WA ICTH —
“qIY TAWMI FFCH AT O SIFAOHT THCH IC3 | OF ICO TAWS 8 SIAOHY 2 UH7RS! M
ezl |”
AEToW VG ATY© 8 FICILCT SR FCI GRS A PSR (FCI AT SICF ©Cg G2 1T
4R IGa ~{fATS FCA | O ST FAT SNCACRA AIee ANCAIGS 2 G —
“fEbg W1 FCIF TACAGAR 28 8 oW AL, (@ (&I 2IfRF bR FICT TARINCT SICS A0S
AT ... IFAGCTI FACEABAT FRCOF [T, I BT @EACOCTS St~ (e o,
%3 )|
oo v Rl SN FAACALAL, AT FCF NN AfRey| AACADAR (qwifvs fofeq e
SIfAEECER AT, AT RS MG CFETe JINCAH SCABA! | RSy - (@ el @
HIRCOTA AT F5f, OFL FHICT MICICTH 8 MY HATCTA T | RSl STFACTH RCE 20l @ I fox
e @ g ©eg R, TS GIRICR SIC! FCF6! CHA (IFCS T 92 57 AR @57 «few AfFTo"
TS 20T EITE TS o, ETIC SR Qe (12, TCR S | (T @ 4T A0S (oAieg A Fory Fraics,
qIAR 4T Tride “NfOoFRy- o[FCHT o T 7B ATHACT e S —
T TN @ RCIFSIE oty =7, (7% & 0% & o7, & I%E 28, ORE A S FHCA
[ T 7| FOI0! (G W, FOI0I & = 71| IR & =, O feras ait a w41 7= @12 fawa
GR T ACFFICIT AN @GF AGADGH ST, AT 3R SCAF TG S SR Jfew Fa
TAIACY] TRIFTS, SR ORCF T FACe 28671 TRFEF [ORed €3 (@, F9 TSIRY AKFE
ACF; TG IR SRG] TOI2 O TG | TFRY, oF 43 NEFCy @2 @6 o4 acew
JfeTa (14 =1
TR, AT ¢ NI (AT, epfe ¢ Adw S F© 726 FAR F© IS ALFCO IFI>H
QT GACE (TG TR A I 2 7, A0CE (@G G4 Faies F1ea (@ee wi2eie 2
TR T B! *[eF KA AW “IfTS 277 TLIAF SCEF A I —

“IYEFFICT AN ACE AREog e, ARAGCHT DT IF @R 4N OGOl (Al [T Y
SCACE CIZGH) IFAUCE ARSI-IANCADS ICCRA, 78 ©fce ey ©if g Ie1ce Aifer &Af| =2b
o TG SRS (I, CorS-SIfEE, d3ab) oRTE [e I SREwe ol rews Mo sog
e T (IFET-TT, 542 50)1

5 iR e o, 2 741 19 ~gfocs —

“qT G AT 52 52 Bl RCT SIGVRCTR e TS #A= I A .. @I T weera
SCABAR AF-NRIG QS F4 A | F13H7 FHACIT 92 T ©f T641, 9% FF W 541,
GZFHA ORI TAKICHR ACADA FHC, 2Fe welied IRCS [ T /| (@G NGFE @Enwdy
TS o T Wl aFweT @RTe RBE, TF-CTHT SIgee FHee 280 ORI 5\S
fRBIT GFFICT HCF 2> AT RRCI, FIGAGSF TG IR 1"

AT fREICa ECEH ATE AT F0o FCA AfRS) ©Cg 7eP AT AFTbU| OIS SRE (AP
[T FACS P 71| FANCADA Fce P oo Faace J41 sifgs e weee [ ifzey ke
AT YIS “RE IR 2T OCG AT FACS (RGN W2 A=A —

“ITfEcera ST qNE A7FHBe ARy RO R0 [erog U3 Fe ¢ TG SHCe ©iF 9Fms
ot Tt SRR 27T ~AEfR”

QT AR 2P QT | ATRS]-ANCEBANS AfROrocgd ey 2tem (FAF? ANCABIR Fe I =7
ifecera &0 el A1 wiwye fNdEe, oF “wfe 7 =7 5,991, «feat sfRe Cementation exposition @
interpretation 1 GTMT A - AT, 37 Fefar @z T fvre, fTereces 72w AT AT @12 492 AEhS,
Af&ey ©g FHT ATRSI-ANCAGARE. QFB! S| I(FAG™ ARS) FNCADBAT $F FCARCT v -3 @S
TN @ACE TF TF AACALA GF FCIA TET AT RATF | AT FACABAR SCor*l] AT FCIARCAT
qOIE —

Volume-I1, Issue-I1 September 2015 3



MRCTOIfGE 8 FACASE IFTEF (R TRCAF-2CFT TCTCF) faers a3

“ofg #M1 FRAT AT (@ FIS I (@ WS IR O fiFed =EBge A ORI I F41, JgFA
@A TS 23T GG TN AL T4, (T AT AT 8 23Ce AT (12 s
SfEFIfe! ARCE 76 AT T4, 92 ofe] AACADIT Soaey|” [[{E Qe (bF ),
IR #IfTqW, d0eq, 73 Yo, ToF JCEA ANCbA1, [ 2]
THfC7e I&qy (ACT ([@RIE W, IETo@ T A, ST 8 THFICIT ARG ANCADAR SCHE TS
FCACR| € e AECHR AfROrocg AeIeR Sigl FIF, Syl @WIFGE i w9, Gy ¢ Tl 9t
AR “IfF77F RO SREA TR e
SIfSrcas 2N wawl weyE| 1 ufE A g b ¥t wiEl [ wace Aifd — 1 fkeer TwmA
FHO HFEN [, U IAOR Point of view’, @I TS A (CGR ~AFFE, 81 INEog A AWIETH
wiEcHd| MfRes eifgs ICT Ficg — T8 AT w41, TifRey ¢ O AifRey wog afww it s -
ez, ITFelfemely, Decia 2fEaw, Ferse I IFTCTT @ AHGCA AfRoyogTas, Gofr =
— MY, ‘aFe R feage’ aR mefe ¢ T oF ©Cg AR @ FTCHOS OfF G
fereeat w2l wgferearT «ufiffeSa oy feeer)

AT AT NREJ-ANCDA T6F &% TE a0 AFA6T SIgfod TGO’ BF AETHC T
b’ A7F(G fercafece| U o[ IR sifwm Fea Meace (@ MRSy e SyuE W7 @3 =, NFIC
foesiag Bwae oy T —
5| fouefa : “wicar Sone Mo ey, o8 MfoweTa @ Tony, FIIe G17 ST | FICHA T STl
TR foreisd Agm-vesfa wvw1” (Ted o)1 @ 641 Tqeas e e 367, [are I, soves
HRACE WF G, of e 2671 The| ©F 2[eHs WA fof e - Rl qoices FEmTel- Ff
G SRCTSFY & aldl Ereiced el e Feaw| 93 G SACNIC 12 FICHF U ST
(B o)

R foe3fe ¢ wpwd : (F) “TIewT I T sRie begfe) ¢iR e heyfe s wrere @ e
| G (@I Y5 967 @il G e, FICua SCor=y|”

(¥) “FTIC AN T qU¥| IR TR ¥, A AR SR A, owrore oiF 753
FICHACN TC2I ... (GG 367 R [{odw T @3 @, A 97 SHAFR 90, SR A6 I
(LT A AT NI FGUTS! TATS MG |” (2FS 43R HAFS) |

A AICA AROTOTg ™8 (I AT “HAReod [T N qud I Tpa)” 9% Tagwd Al N1
bRE @RITCS T MR (FTRFT 13 M Roe FCaces w0y —

“qIme, AGfed el ey TAes Fifre iz Teolfe qfE wea; W9 aF we, AJLFoCT e
AR (G TLHIVACHE Y8 FCI| GIA WK JUCAT THICT 298 RZAN Ayehocs Arel wf
ST I/ MY QI TG, SF GFHe, oMM Afoeices AFa Tegel FCa, SRET I8 5@
YfCe (T g e, o A & S Ares i < 18, [Reavar sl (fmyeife ¢ e
e ICA (ST O, U TMfe ¢ TIR oRFH AT AT AGIE dpo A AGHE
YCAAGICIT T [T FIG ANCIABAR T [ JICT 31 o1 [Fr-a7 sfifers ¢ sfafde
7o “Rwyielfe ¢ T a0 | FTeeIZA EINI5F FRICg (& (i v Ifecs| fof ciT — “Our soul
is instructively uplifted by the true Sublime me, it takes a proud flight, and is fitted with joy and
vaunting as though it had itself produced what it was heard.” SWI€SI(IA &I SN S 8 I TS
11
o) TS ¢ B 51gy : AfENo™ RSy woga ACALAT Bl I WO evfw e e — s A4
we, 32 el 7 FR A Tee, SR I S TS el ANfweAre Koy et 1Z) L. gfEwwe W@z
PRI FCRI... I AT FORGIA G ETw {2 T 28c, @ =it 7121 (Te7 vfHo) fFTwews
FICR 8 SIgdryd ey A fof Temfre dach e — AR eor dfegfe Tig 7oz oRIR )
R TSR, L6 FreRifoiie, SRE [ AT 2| e be Kerame Wge 77| AR 4%,
©iRICe Ol 58 W A1 AFAew IREGCTa o WRICT ARICS Probability and necessity” &%
AfoFfere FACO (GTACRA UT OIS ORFIT AJICH| GZ CH WAl G FACo Al TG FICTF
“Critique of judgment” 2IC3d J”b>S TSACEF - “A natural beauty is a beautiful thing; artistic beauty is
a beautiful representation of a thing.”

8| ACISIT: IFT>Y SRSIT TG NI T *[5 ¢S b, IEW TS TENRT *=i> IR
0O AR | TOIS foF SHASIET 2B ATHITFM Lo Faco2 @ TR —

Volume-I1, Issue-I1 September 2015 4




MRCTOIfGE 8 FACASE IFTEF (R TRCAF-2CFT TCTCF) faers a3

“q@ T A AEEIRETMeT IS *wefd qdIee A IR dEeEs oW 96 S
G O T8 FeME, 58 77 *=fs g Ffaar {om 7fbe)” (Teawie))

TATEE CICTT SRBFFE (ST 4T, Sbrad, T T db-qq) FIT AACADAT THACT AFTHCwI Moy
AT I e 2| W3 2_CE e 26T NSFCHT AT Torl’ ZCeTe ICNERTR (T IFCE Ncod e
CT A1 GT TR G ©goTS SR —

T A G @, TS T RIS (@A AR T2 A, 9 3 oo Jos, o=
FIZ MEFRT| ... MEFRT (FLIFCFS ACH FANZ ACAGRA FACS 23CT ToIFICEAES (73 AT 7| 5§
@ IFT IS ACIFE (FI ORIL IAZCO ACEA| AR TS, SIRICS NOFRIFER ST E| (NMOFI7
fafay o)

¢ T SRY 8 &I sfacaq afefee: 5.«s1.afers® fercafece™ — “Criticism must always profess an
end in view which roughly speaking appears to be the elucidation of works of art and the correction of
taste” STAICTDE QT CAT Ty AN AFCI| (1R ST Moy A i1 @ Aifreera Koo @
Wigcsa ®ba T AfETew Rwyiefe ¢ e’ 7cH Qe 4CACR RSy e SkEl ¢ T bfeas
dfefm W@ Ffecord ACH ANCHA AV AIF6I F7F A7 FAY ACF| A& @A IFCeR e
IET>TCT 2olfTe FCACR| IFN FTICT —

“ifee; AT S OR GreY beas dfeky W@ @ e AT (icew, e[|

TC5 1 (Rifd <« 21w o)

Yl G BT o7 8 TTEIfeR TG — OECe WA F WreNeRItd ©Oifgd T T IHAbH|
TR SO AR (AN FRMRCAT — *... TF 4CXF R FOraifes, 32 f[rge 23 a1’ Ifwcww 2oz
oA FRTS T TG FICAA FIvR@ 2:_cH orced @b afeRfigres sfia o 39 3w Agecs|
Fore! i i oS et S12 AfReTa QI T o @3 w1 o1 giEcsicas e fmyivfe ¢
SR 2ACH 2SI &F —

“em (T A RN OIS WihE, YT, AR A% @ S (IR ORE AR og F@ed Ffice
AT 2| @R @ Ty @@ ©g Wkge FACRA, TRey 77CH @7 oal FHCS M6 TR ... &
AFRCON (IR TFe PRI TCB1* AR (HOH-9F TCol2 IFTw Eimog A aestheticism-aF ST
SO (2B1F ‘Renaissance’ atg G ieg 9 @5 —

“The aesthetic critic then, regards all the objects with which he has to do all words of art and the
fairer forms of nature and human life, and powers or forces producing pleasurable sensations each of a
more or less peculiar or unique kind” SIFTCAT FACAGS A SIGEF FICR’ I IFCIH WD, oAFf 8 QG
FRAFCT AGOCP ST Tl ACHH b T ¢ TG | IFCHA FICRS TR 1T QR B (@2 TC
Wietferss foul g3 ewd ffeq Qe —

“Ffr e G IRTe HAicE @, R ¢es A SgEreifen ey werer Wi FfHce A ="l

B FRCS I, ©CI 7= (R (I 735 @TFea dfs feame / [y e)

q) 2lf57 '@ 235y MRSTSIfEFeR e Ft ; T Tfees IfFETvw ©oF oF & 56 Neaa SocarRm a@
SEROIR el R | SRUl @R, @M, (T3 Ay Hesma w4 a¥ea ol IHT eole Sgeifie
REAMRCT, QFFAR IEIHCTA A/RS SRAT ACTIHIE GCT ACR Aoy SfeyIel| SACHSACLT TR I
TR I SR Fed Sres =6 — |f the function of a devout heart be wanting everything else is
of no avail IRIF ©fF FICR R SCIATTH 2 FIG — “the impassioned expression which is the
countenance of all science” I3 @ T@seglon MufTe 79 ¢ e Hfae =rw Tnerw dfsfgTcs
e AfET™ Qe —

“FC Sresepfe ¢ Aseghon ey 7S MeF W @, Tow Toard dfely frifos =z widie

IRAFIOT @T NI OIS TCB, IR VA SIFICHCT A P JAF A 133F (Y T - O

TO@R 2 #C | T IR3eplo I, O wwseRpion (T2 2l R ffae TR FCwT Sow)

T4 T3S 7, O IRseFhod 2T e I o Sy i B> wiieww, fefag qaf”

(Rwreife @ saena)

Volume-I1, Issue-I1 September 2015 5



MRCTOIfGE 8 FACASE IFTEF (R TRCAF-2CFT TCTCF) faers a3

b | AEW TACT @AFCEFel- AFToT vy SO 2B WEF[TFTT FTOCER KRG AT FCH 251y
IRTOCE MRy TR A e ©fF T3, APSIey TMRCoF ANCATAR (RN SR Afee™
FFEICE RO FAC0 FTH *ARCAH —

(F) “LCHCIH N SN AT AP FICTA E IR OHCK GF AGT T AL 7T1© il LS
MNeFT (Lyric) TN ATS 23[R W) (12 @A FICT FAT AN A ” (Mfowey/[fa
&4=)

(¥) SRS ARG 6T 3¢, TTEIC 0% SR A6F I 1| TOIHAT AGF-<5 FI7 IG5, TSRAT
FAACEEFAT AHFICL R QFT NF JE, (! F17)

S[& @A Post-Colonial 3 &7 — @+fcaf4is sega ffvcy Mgead Mfids Fen TeTa BB Fof
2o 39 20%| FR@T quend T Orientalism’ I AT (&F MR G973 SIMICAR TRFoF T
Y IV (T2 FCI AECH BT SR (S ©fF [fox et €171 fsiel FCH ored, G qraai
TS FRPIDT IfFEAG™ FFM SCrw CFEANAE @ eFg @ o7w frdce g, SR a3k
Gl TR AACEDT 2T TWYE| GLITHe (AT AEAH RS e, s Frem e
AN AT RES @ifoq AT AMTd AP AGTF T A THFRE— “REG  SRAOICET
ICAIAFI | LTS AT To T FIRIZCOCR| AR ST FLHES SIAOIT 7T OIR FNRCOCR; AR FLe
@f F1g, ofF 712, IR 713, OR MUBCOCR, SNRCOCR, JHRCOCT; (T A T bfel 71Z, GO A @ I
vfeTce & SRl @RiRA eecz)” Afevw i+l ¢ T’ a-cw el sR@ e 33 @61 e zea™
S 0ol FCAF —

“on Y AP FINTOAA AT AT @R R FACAAA =ZCw e 9% TwfeEy
ST, FCEE AR bRiGas Siq@ace @3 [ifva Moy 78 =317

AACASS IR
3548 A ACARF @CF T “West Book Twentieth Century Criticism aFife ==, 18 ag

TNCbAE e =8 @eic@ — Formalist Criticism, Genre Criticism, Archetypal Criticism,

Historical Criticism @3 Interdisciplinary Criticism. Jiceo afEws®m e Rereading Fce ey

JICIACI OF AR STACEGT *(5 2(1fbR, Sb-ay AT [@FR TA6 27 e [ Tieaw )’

T Sf@dE ‘Book Review’- (& JeT T0R &Y TG’ RAOICO “TGABS’ 2_ACH SCAGA FACO

o fereices —

“—-- TR CTME IRITS CIEET TT AT GFHICT @RTE 28, AR K Sgge IHCe
230, ORI TR QFFIC HTF 2% FRCS 22, FIY ABF TACAGANS G|

(¥) QIS (Comparative Method) STIITTBAT : 3o AE! AfRST ANCABAR QoIS (6 Tahos

M aifedren AfET Mfzey T F9If6 GBI FOCHT ICT GRS “Iwhod AR R 2T 2T

‘YFO ¢ TAFS YICH, G TR AT FARTEGIN I RAeeas Tqeaifoe sivaeas e

fieBea ‘Paradise lost’-99 Satan-93 SGICIH Qo1 T¢I 93 FT&ICE (et TNCEDS-¢7 5faa I

PRI RC™ TR @2 @ TR T SRAFA T2, SIRF A I @RF A T AT AU THCS

AT =M~
e ¢ M oRCF EANES oMt TP FC7 ANrederel (Parallelism) IR S

IfEoT —

‘T ¢, fmyeife St ¢ gfs| s 18, it -1~

=gt @R (AT A9cE FfE@ie sii@re Ay ¢ tenE @RI afEeTs Teey
iR s T3t ATeaT S e, = e (TR R RS w —

e ARATST 2l (eI ST, Sl =greet ffkm s~

(¥) zerifesre fResEs (Genre Criticism) & =fecs FwIcsim Genre Critic @& SIe G (@¥, SIZ
I AYCAT ROICF ‘Genus® FC2 IR OF -GG Species A A HCA A FC F=1 =T-
TR AN, (B, Q3 214y eifoce SCDAR Sadt e fFeem, S siceibs “Sifsakyr-&
Ferifemmed ©ifd, OiRee (ICAT IETo@ PRy 9 o7, SRIFRY A TKBI, 93R ATHy ¥ forefa
T AL, TF 8 AILCHFT FA I | @2 O 21afs AN qIWF A& Genre Criticism
iz wAfafbw| Trizgel FREAC JFIARGT ML TF — “TRFCIF [ROW wel 9 (¥, Ffqa Toy g wfia

Volume-I1, Issue-I1 September 2015 6




MRCTOIfGE 8 FACASE IFTEF (R TRCAF-2CFT TCTCF) faers a3

YCF, TG QR TG, T2 ST WG| TP, FoF QR NSFCH T @I A4« 2cew e @y
Xl
(o) @fszfr [o e (Historical Criticism) S *recaa 2Siess (o2, i, gre Afexitie (o mafs ar
Historical Criticism-93 ©ga2l ¢ 2 FLCHIe e SIeerbal Fea| IR TRy ANCADAR 97
baew B8 Riifs ¢ TRone’ eReHd 3 “ogfecs —
“cPIe RGN MHCH (T ©F WEFS FEACRA, HRS) FHCH (FR OWH FRCO AT | O 2 @00
ARCS @ (@, S MR SR QR S vfcad afelkm @)” IfFETew @it @ 8 wifed S wea
A RGeS AMFT6H FE-FT-0G 2FIC TARE T3 ‘@fex e [Ror mafe-7 arcaifis wwer @ zea
q|
(¥) 5T fReered : (Theory of Fine Arts) : ‘RfSq SICADT atg @36 S@dc@= o[ @ -
wrenfen 7 FEer, @ AN AP S d-1 ©lR TRAY AFIRS 2| =N - HAC ST
9% o0 IS T Fine Arts’-(F2 IT0w TR ICICRA| oa, Fiorey, Toj, HoHre, I - T
oy ‘CIMER’ | 92 RF0 EImieg ol Fmaecgd i R Toifabe Rfen e Fiewm @ el @
A1 AW 9T O[CF QO (@A ©f FfeR It SHEac AN dTeie  WHeaR
CTALFICRT G AT QTG TR S — “--- 2 G TqF (741 I A, (T ENCE A T | (OT2
TN RIC= %7 e e e [fen @iz fFiem oy jfgs weared aF | — “@ ETwE & - [wp|
Ffia wgeTEE, SiRIcE foafwy Fca1 @ Ry s@erge i ol fofdd | qees wgfo-cnwd @ fwrs Sy,
SIRA TN Fiofey; Il Sfetma ewd @ Ry Sowly, ORF I SIF| (@ ewd afv! [mpe Bife oifew ==,
@7 RS F1N 7797, 77 IR SR, T Ry J1% ot | I IRE S8 SR A1 S|

w7f4E5eT 8 ©fF Poetics 268 fAfeq fRieeom Wy 7o 8 Wi Nide-2eifen o[ ToIvs 16 FEC=|
“Imitation’ I “SFHIL’-(F AN @CHT SHIREGH U3 TS PCHIF TATOGEE I8 FCACRA | SIRBGCH A
— “things as they were or are, things as they are said or thought to be or things as they ought to be”
e I8 1 2o G2 (T3 I WNIAd TFACHICE [Foies afesis T, 432 38 & 797 e ©fvw| FAcw A
«@3es fofd ICa — “Art imitates nature, but nature is imperfect” =G nature Si€R GR7e o aferz{
IEAeCHT, ARorecgd [Ty Q3|

TROFCeT @t biiacs RN seaces ey dfvel «fes @ic) TRwicae S 775161 SIRE Teel
Q@IoRT T, @M ToF ba| (T2 Fomel ARITS ‘@ MI-2AT 2B’ 2[CH (ITEH, SR TH)
o™ K QEARCT QT I —

“Srel AT RZANG ALTO3 FIY, (M7 Fo1IY R2ANS ALTO3 AGS (oG IHA! ANl |”
T oF e ¥R -9 anel SRGEE WM SICAbAl FCICRA| @M 21efeR eI

*PSTey AfGTedl I ©ifveely @R SR qifes g e Rureiee 7 Qeefee™ - 58 49che ¥Fee
AFETGCHT BANGRFF T 8 Arsrey Aifer  FAT IcalRE™, AfXerelfgs IfFEw @ Hew For<ger Az
HQIECH JCRCT —

“q% TeIY 3T AfTS (Fergusson) ©7 SGIER AbIE cibee <@ N @R Frars
Ffaaces @, bl erReIcd FcicEar Fe e J - Frel, AR@, aeml, v e YoT
ST TYCY TARER oA 3o iR AfeTceleam-ag T Ao Ia1 15 T STer
TRATSS ARy HAACH et |”

@RI AT TS FACT SO IR (AfFee —
“Q@omt B-wifed SMpTE (i A FRMT QA FUS IF ATVRT FAE - “Awnfs ansme
75 @FifS »Ifa 8 waced wfeq Tofer=”

IFTbCRA RSy AN FEas’ aqait AT Ffooga 7 A1 @1, @ 43cw fofv coter
FEC YOS QFGCI @4l 77, foq [T TZeFe e AqwoE 7w FRE 641 92 2_FHCe I8
fer #fiex acace) FEbRa AFET JCO Y FCRH-TTCADAR TR z@ce) IFe Fwola e
T IETR ACE AR WS A ICACRA Sf AR AfLi=eag —

“eigog RACT ARTHCTT A4 W — FHOR@' | FHOfAa GFHCT (og ¢ Agog| --- IR
THbRica eee; WReRces afsgfe! afeqm sfmces - 5 oo meRaee, TRere
IS FIE) T, TSI AT 2fogT (History)1”

AT T TR W GF S ANCAON IFADCHS AICH AFAANE ©IR | GCHe WHABBCeT

Imitation 31 “RICIPRT STga SCACE AT ¢ ©ifgs 6| IRTbCRT G o596 T —

Volume-I1, Issue-I1 September 2015 7



MRCTOIfGE 8 FACASE IFTEF (R TRCAF-2CFT TCTCF) faers a3

“TFI NGZ AWEFIA TCR, FIT T OHCE 0PSO JHe8 TCH| AATRET TG, 2T F1oay
AR G|

I Praice qoT T7el F 2o Jwaeiigs SKieF Ruega JCA iR [Ressd, @18 [eea wify

RIS (AT FfF —

“oo MTETOCE CHAT (RS 2CT8) TPM IR A6 268 AiFE Ay
FNCADBAR CFCa AENL ARFS --- AeeTl TRy [oiAes @ A% TS Myopia 3t yiE=iael ify
QT TG FCRCTT O FFE FAC0 | AT 5, TG ST I4 A Qoo Aaho
IRRA F, IfoROF w6 TIRA I, O G AP AV ACAPEALT A (IS
I TEARFRGE STRFIF FCo AR 117 (3ARey AT, @7, 73 59-3b)

agefe
S| SUHT @ 0, TG 8 25 O @ : Sbb8-dbdd’ (IFT FA-9T N+®) AW “AfeI1r -
&l fo1s, FeBrol-05, So5d
3| Meed Y A, AETew, e, Ferrel, ob, Svae
©| g e s, stifees e, s ifRey aFeF, soae I

Volume-I1, Issue-I1 September 2015 8



