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Abstract

The present paper aims to establish he need for reading film in the context of social science with its
multi-dimensional approach. Hence it likes to observe how far the concept of ‘Individual Woman’ has
been portrayed in the two films — Mrinal Sen’s Pratinidhi (1964) and Aparna Sen’s Paramitar
Ekdin(1999).These two films were basically concerned with women’s problems and its transcendence.
While Pratinidhi dealt with widow marriage , motherhood and death, Paromitar Ek Din was engaged
in motherhood, women’s relationship, divorce and in search for a new life. The films mentioned
were made with almost three decades flowing between them. While Rama (the protagonist of
Pratinidhi), surrenders herself to oblivion and death, Paromita(protagonist of Paromitar Ek din),
curves out her own path. The paper studies the psycho geography of the women from two different
decades. It also tries to understand the phenomenon that existed in the ‘60s and which matured in the
late ‘90s, that gave women the essential identity to be called as individuals- of course who lived, and
not perished like Rama.
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everyday life]”> o1k 2GR RQAICZ RTSR @F TSNS (TSI JC9 71 AFCeTS fGSiFa “firer
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