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“To me the meanest flower that blow can give

Thoughts that do often lie to deep for tears’.
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“My altars are the mountaine and the ocean

Earth, air, stars-all that Spring from the great whole

Who hath produced, and will receive the soul.”
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“Beauty is truth, truth beauty, that is all

Ye know on earth, and all ye need to know.”
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“One word is too often profaned
For me to profane it ;

One fecling too falsely disdain’d
For thee to disdain it ;

One hope is too like despair

For prudence to smother ;

And pity from thee more dear
Than that from another.

I can give not what men call love ;
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“In all things, in all natures, in the stars
The active principle abides, from link to link
It circulates the soul of all the worlds.”
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“Pillowed Upon my fair love’s ripening breast,

To feel for ever its soft fall and swell.”
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“In Xanadu did Kubla Khan

A Stately Pleasure dome decree

Where Alph, the Sacred river, ran

Though Caverns measurcless to man

Down to a sunless sea.”
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“He prayeth best, who loveth best
All things both great and small
For the dear God who loveth us
He made and loveth all.”
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Thus Satan taking to his nearest mates
with head uplift above the wave, and eyes
That sparkling blaz’d ; his other parts besides
Prone on the flood extended long and large

Lay floating many a road.”
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“Bold lover, never, never canst thou kiss
Though winning near the goal—yet do not grieve
She cannot fade, though thou hast not thy bliss
For ever with thou love, and she be fair.”
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